Amorgos. Greek island ar the south-east extremity of the
Aegean Cyclades. Survey work in the 1980s increased the
number of known sites of all periods on the island. Most
of the Bronze Age finds date from the Early Cycladic (i:¢)
period (e 3500/3000~¢ 2000 s8¢) and come from cemeter-
ies, although a settlement at Markiani is being excavated,;
there is also some Middle Cycladic (Mc) and Late Cycladic
(1) pottery from graves at Arkesine, and Mycenacan
vases were found at Nilokeratidi. The primary investiga-
tions were mainly the work of C. Tsountas, and the more
recent of L. Marangou and others, although Dimmler
published important material from Amorgos in the 1880s.
The small burt attractive museum on the island (in Chora)
has good prehistoric pottery and (mostly fragmentary)
marble objects.

The Dokathismata cemetery on Amorgos has given its
name to an important category of Cycladic folded-arm
stone figurines (see Cyerapic, §IV, 1. A marble head
(Oxford, Ashmolcan) is uniquely representational s it must
be later than kG and perhaps belongs to the following
phasc, although no other MG sculpture is known. Fine
silver objects from graves at Dokathismata include bowls,
a diadem, bracelets (all Oxford, Ashmolean) and a pin (see
Cycrapie, fig. 15). A evlinder seal (Oxford, Ashmolcan)
from Kapros is of Near Hastern type but apparently local
manufacture. Important examples of (1:c-Mc) metalwork
from the island (see also Cycrapic, §IX) include spear-
heads (some slotted and/or ‘rat-tailed’), daggers and some
of the carliest swords (c.g. London, BM).
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Amorini, Antonio Bolognini. Se¢ BOLOGNINT ANMORINI,
ANTONIO.

Amorite [Sum. Martu; Akkad. Amurru; Heb. Amori).
Name given o cthnic and political social groups in the
Ancient Near East. In its ethnic connotation the term
Amorite was used originally to refer to a Semitic, pastoralist
and presumably rural population in the Middle Fuphrates
region in the late 3rd and carly 2nd millennium Be. An
cthnic connotation may also be recognized behind the
biblical usc of the term, which is, however, very vague. In
its political connotation the term Amorite was used to
refer to the kingdom of Babylon under the dynasty of
Sumuabum (reg 1894-1881 13¢), which included Hammu-
rabi (yeg 1792-1750 B¢) as its most famous ruler (Old
Babylonian period). By extension, scholars have often
used the term to refer o various other dynasties of the

Amorosi, Antonio

carly 2nd millennium B¢, whose rulers bore *Amorite’
names (c.g. Larsa, Eshnunna, Mari and Aleppo). A distinet
use of the political term refers to a territorial state known
as the kingdom of Amurru in the late 2nd millennium Be
in the inland part of the Syrian steppe.

Evidence is lacking for an artistic tradition associared
with the Amorites. Fiven the evidence for material culture
(rather than for artistic production) is extremely limited.
No sites have been excavated that may be considered
Amorite in the ethnic sense, and no objects found in urban
excavations of the Old Babylonian period may be identified
as specifically Amorite (or even nomadic or rural) in origin.
References in contemporary texts to Amorite artefacts
(daggers and garments) are the only indications of a
specific manufacturing style, lithnoarchacological rescarch
has provided some new directions, but the results are
minimal.

The term Amorite is most commonly associated in the
archacological literature with the art of the various dynas-
tics of the Old Babylonian period. It s, however, a loose
concept that refers not so much to a body of objects or a
well-defined style, identifiable as Amorite on the basis of
discrete formal traits, as to a chronological period that
from convenience encompasses the artistic production of
urban centres in Syro-Mesopotamia,

In this sense, for whatever can be defined as Amorite, see BARYTLON,
MARL and TERQA.,
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Amoros, José Alcoverro y. See ALCOVERRO Y AMOROS,

JOSIE

Amorosi, Antonio (Mercurio) (# Comunanza, nr Ascoli
Piceno, 1660; 7 5 Oct 1738). Talian painter. He received
public commissions and painted altarpicces for Roman
churches, but he was primarily a genre painter, who
specialized in paintings of vouths and children, THe was a
pupil of Giuseppe Ghezzi, in whose workshop in Rome,
alongside Pier Leone Ghezzi, he received a traditionally
academic training between 1676 and 1687, The carliest
work ateributed o Amorosi s the signed portrait ol a
child, 7élippo Ricei (. 16905 New York, Weitzner priv.,
col, see Battista, 1954, pl xxxi, fig. 1), and such portraits
became a favourite theme. He collaborated with Pier
Leone Ghezzi on the 1 7gin of Loreto for § Caterina at
Comunanza, the confused composition ot which, despite
its poor conservation, reveals the artist’s immaturity. In
1699 he frescoed the Palazzo Comunale at Civitaveechia
with Zunocent N1 Recediving the City Lathers and, opposite,
the 1 Zroimn with St Lerma (both untraced), St Ferma being
the patron saint of the city. In 1702 he painted 57 Greeory
and the Souls in Prrgatory (Civitaveechia, § Maria della
Morte), distinguished by the crowding of the figures and
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